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WELCOME TO GARDEN PARTY VII
ENJOY YOURSELVES AND PLEASE BE
CAREFUL WITH YOUR LITTER
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Ciapital D] Nicky Home, who hosts the Monday wo Friday rock show

between 6.30 pom. and 8,30 pom. called *Your Mother Wouldn't Like It

is vour Compere for today’s Garden Party VI

Capital Radio, London’s independent entertamment radio station,
broadeasts 24 hours a day on 5339 metres medium wave - 95,8 VHF
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CRIPHON

Gryphaon, like the mythical ereature which inspired the Group's nama, is a
hylrid, It containg five young musicians from varying backgrounds, whosa
aim is to fuse several different musical styles into their own original music.
The principal elements, which have changed in emphasis ag Gryphon have
developed, are primarily pre-classical, English impressionist and contemparary
rock music.

The Group startad thres years ago, and consists of: two Royal Collage of
Music graduates, RICHARD HARVEY (recorders/Krumhoms/keyboards) and
BRIAN GULLAND (bassoon/Krumhorn/frecorders), two hard rock band
“graduates”, DAVID OBERLE { percussion and PHILIP NESTOR (bass guitar)
and ex-folk/jazz guitarist, GRAEME TAYLOR.

Drawing initially on a nucleus of Renaissance pieces and re-arranged folk
tunes, they have easily developed their own distinctive style, and now compose
all their own matarial. Two of the many notable firsts in their career, includa

tha first ever rock concerts at a British museumn [The Victoria and Alberi=—
July 1973) and just two weeks ago. the first ever rock concert at the Qld Vic.
The latter resulted from their association with National Theatre director,

Peter Hall, who commissioned them to write and pre-record the music for his
production of “The Tempest™.

Their “Tempest™ music inspired a 20-minute fantasia “Midnight Mushrumps™
wihich iz the title track of thair newly relexsed second album on Transatlantic.

Future plans for Gryphon, include an appearance at the Reading Festival and a
major British tour in November, when they will releasa their third alburm.

i

Thers are few more unique sounds than the pure tones of Richard Harvey,
wiho has done for the recorder what Keith Emerson did for the synthesiser. In
other words, he has given the instrument cradibility in popular tarms, whilst
adding equally valuable contrnbutions on a host of keyboards.
It you have not heard them, then investigate, for they are pursuing a fascinating
line, and there is much to satisfy the discerning ear.

Chris Welch

MELODY MAKER

Stately and discreetly turmed on. — THE TIMES

.
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“Exatic Birds and Fruit" is Procal Harum's sighth album. Recorded in London, and praduced {h
by Chris Thomas, the album features ning extraordinary songs from composer Gary Brookar iy
ond |yricist Kaith Rekd ,-"“.4':' e
Undoubtedly “Exatic Birds and Fruit™ will re-afirm Procul Harum's reputation for tyrical ;-?’?
potency and medadis forcetfulness. forn- 2
Procol Harum's music has always conjured up powerlul imagery of sturdy endurance, s
siately honour and towesing attributes, ot once part of the individual and collsctive genius
of Gary Brooker, Keith Aeid, B. J, Wilson, Chris Copping, Alsn Canwright and
Mick Grabharm.
Tha nucleus of the gmup—Bmoker and Reid—first encountered each other in 1966 when ;
Reid was clerking and Brooker was trying 1o make ends meet by backing up singer Samdy i Ty
Shaw. The parmarship betwesn lyricist Heid and eomposar Brocker eslidified upon the i &4
twi's first mesting. In quick succession thers fallowed a dome tape for record companies T
and &n ad in music trade publicetions asking for muesiclans. Manhew Fisher and David -

Knights coeme In &t this paint and the group was bom.

“Whitar Shade ol Pala", released on May 12th 1967, shot Procol Harem to the top of the
charts, whede they lingered for several weeks. The musicians ware Brosker, ﬂm':ll,:

Fighes, Knights, lead guitarist Robin Trower and drummear B, 1. Wilson. Their first album
“PFrocal Harum® was recorded in eleven days,

Thara followed sher that initial album arnual relesses from the group which Included two
masiepescas, “Shine On Brightly” and “A Salty Dog™. In eady '1‘51.5 Procal Harum mada 8
tour of Mmerica,

Following this tour, Knéghts and Fisher left the band and were replsced by the multi-
tolanted bassist cum organist Chris Copping. "Broken Barricades™, thoir next releass,
ahoched rock eritics by proving that Procol Harum, once considered 1o be the propeny of
inteflectuals, could make 8 rocker albiem,

After “Broken Barricades”, Robin Trower left the band and David Ball came in a5 guitarisy
B.1."s bassist friend Alsn Cartwrght rounded out the graup. i
In Movember of 1971, Procal Herum recorded & “Live" album which put them across to & o
mazs audienca with a totally new re-vitelzation of their music. Procol Hamam “Live in
Concert . . ." wag the bond's Nret major success, with & gold record for emphasis, .
In 1972, when time eame 10 produce another album, Ball had lalt the band, and Procsl LY
Harum set abeut finding another guitarist. Thoy evontually found kim in Mick Grabham, &

formar membser of the well-respocted band Cochise. Together they recorded thair nast .

album “Grand Hotel” which has basn cafled the group's most elegant album to date. = il
Like ita immediate predecesaor, “Grand Hotsl™ very guickly turnaed 1o gold, s e
Late lnst year, Procol Hamm returned to Air London Studios and recandad “Exatic Birds Tl . Bl

and Fruie”,
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LIEO MATER

What hes made the British music world curious about Leo Sayer is how such an uttsr
unknown has attracted the full-Bedped support of such biggies as Roger Daltrey and Adam
Faith, The curiosity will be emply sstisfied with the miease of Leo’'s st album,

The noma Lao Soyor hag alresdy gained currenay becouss Rogar Daltrey commissionsd Leo,
dark horse though he was, to write the entira first Daltrey salo album, From this came the
hefty hit, “Giving It All Away™, which was 8 provocative and controversial depanure fram
wiial enyons expected of The Wha's Namboyant singer.

Unfolding the story backvward, wa leorm how Daltroy bacame sware of Lea. We also Tearn
of the evoliution of 8 song-writing partnership destined 10 comparison with Bernig Taupin/
Eiton John or Keith Aeid,/Gary Brooker, Much of the siory develops from what Zslda Gilroy
wiould havae called “Propinguity™,
Ona day David Courtney set himsald Ihl&ruﬂlinq tnsk of auditicning bands for a kormetawn
E:ncy' ha wap forming. From the haystack of undistinguished hopefuls he suffered, one

rp and shining neadle emaerged,
It was Lao. He had & perfoctly extracsdinary vioice—the e, the phrasing, the projaction,
and the words. Courtnay abangoned the agent/clignt mL:iEmip in tawour of purting
music to Leo's comtinwing Sow of lyrice. David took the Courtnay,/Sayar tapes 1o Adam
Faiith for whom David had drsmmed in the before Adam swopped Pagatardem for @
considerable acting reputation with the British TV sanes “Budgie®.
Adem Faith respondad as pnd positivaly as David first had. He would manage
Léo and produce him on record, chosasl good #tudia was Roger Daltrey's privata one
8 lew miles along tha Sussax const. When Roges lent an ear to what was aking placa
beneath his very rool, he engaged the w@am ol songwriters and producar for 1.
Thi songs that sald fnst Adam Faith and then Roger Dalirey aro tha ones on this album.
They embrece a lully developed range of style allads, blues and rockers il infused with
Lea's undafinabde, attontion-grabbing manner. Among the players are a couple of Argants
{Auss Ballard and Bob Henrit) a8 wall g8 Deve Couriney on piano.

It is difficult to singla cut 8 spacific track a8 “'Pick of the Litter” bocause thay da vary 8o

in pxpression. For lovers of the Big Beat, the pulsating “Tomorrow™ or Inabriate “0h Wot &
Life™ ar tensaon-taut "Iinnocent Bystander” come ecommandad, “Don't Say its Over”,
"Slow Motion™ and “The Dancer” are thrae wary dilferent ballads, "“Why is Every

Going Homa™ with Lao’s voice riding over 8 shimmering harizon of strings (exgquisito
arranged by el Mewman) would make & classic title tuna for o mowvie film, if snyone feals
up o witing il

Thers En't musch to n{#:uut Lea Sayar's past—only that he has wan the oonfidence of
soma dincorning pros. BT Coumts fidw 5 the hiture, and one listen to this debui album
wili confirm the presance of an overshelmingly convincing talent,
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N mes-2s The Winkies
1230~ 1.16 Wnlly
120- 215 Gryphon
260- 30 Procol Harum
w-s0 Leo Sayer
s- 30 Rick Wakeman

conees  [Bok Harris
Nicky Horne

We would ke 1o express our thank to—

The Officers and Staff of the G.L.C. Parks Department.
I.E.S. for the P.A.

Mike Jennings and Pete Hart, Stage Managars.

Eluz Egg Printing and Design Lid.

British Rail Southern Region.

Steve Birkill, our Sound Consultant.

Petar Thomson, our Press Officer

&
Showex. - CAPITAL

Tom Hendrick. I vusie with Landon
Graham Corka.

Aidan Day and Gordon Sheppard of Capital.

The Staff of John Smith Productions.

And the many people who have helped to make this show a success.
Michaal Alfandary
Harvey Goldsmith
John Smith
Tony Smith




There's @ gquote about Rick Wakeman's solo work that sultably sums up this amazing
man for 8ll sessiong.

It comes from NME's Tony Tyler, and is in the conlext of his glowing appreciation of the
“live™ debut of Aick’s " Jowmney to the Centre of the Earth”, staged at London’s Royal
Festrval Hall in Jenuary 15974,

Tyler was talking about Rick boing o confirmed romantic; and had touched upon his
guasl-“clagsical” comtemporaries, including Yes, of whom ha has been an Inegral part
Said Tormy: “His solo effons display more discipline, mone humanity, more humour, and 8
damn sight less pretentiousnass than the collscted waorks of all those groups rmolled into
o gix-album sat .. "

And Indeed they dol Rick Wakeman has sl these anrbutes, and moms—hboth s 8
perfarmer and as & parsan.

Four years ago, he was hailed as “Tomormow's Supersias™ and “The Pop Find of the Year™.
Today. this friendly, inoffensive young man hes achisved and honoured both these
accolades, His debul sobs work "The Sik Wives ol Heary Will"™ was warmby recedved. His
lalbow-up, the musical interpretation of the Jules Vems classsc, has sdded 1o thess
already numerous plaudits.

In the music papers’ poll pwards for 1973, Rick rated No. 1 keyboards star on both sidas
of the Atlontic,

¥Wakaman had decided o becoma a concart planést at 16, and went 1o tha Royal Acsdemy
af Musie for 18 months to lurthar that ambition. He studied piano and eladnet, and was
expisad to various ather keyboard instruments.

Later, ke tnught music awhile; and ook 8 few privaia . And ha also staried doin
sessions for people bka Can Stevans, T. Rex and mumlm v

Hick wis gigaing in 8 pub when ha met tha Strawbs’ leader Deve Cousins. His first wour
far thiem was also his honeymoon with his wile, Roz

Rick played for the Strawbs for 15 months, then quit to msume his lucrative session
work . . . bt it wasn't long befors e was (rvited to join Yes

Rick e undaubtediy the Bnast rock ofganist to emarge in mcant years. Evan 8t his most
explogive, ks style remaing foocused, his IPFI'\'D-d'I direct. Wakeman's gift is that his
winuosity can githor interact cloveddy within @ group contexi—or easily produce an
unistiered end antrancing sobo.

That's Rick Wakeman—a man for all sessions|




ROGER MEWALL

A young-looking 26 years of age [unless you stand cloger than six yerds),

and recantly married with o kiddiewink due shorly, Roger is famed for
roppang up the bass end of the band, and the ber at the Valiant Troopar,
almer Groen, Bucks. His othar telents nelsde writing off Vauxhall Victoes,

and folling throwgh pub windows. {Further information about thiz episode

upen request to Little Chatfont Police Station.}) Hes improved trermendously at
dufg gincs rehasrsals starfed. A confirmed mamboer of Alohalics Unanimoies,

JEFFREY CRAMPTON
Hiram Hamgton, as he is aflectionately known, is undoubtedly either a apy
from MBS, or an ex-M.P. WWe hava reached this conclusion becouss he Bpoesrs

o b unabla o complets 8 sEnlence without reducing the basnd to libbering

haaps of laughter. On recently opplying for a 'phone he paked il tha Post

Offce could give hiim a fing a3 s00n as they could fitona in his house,

;.lupv.lrh guitar playar, but at present anly &n svarage drinker, and appalling
s ployer.

BARMNEY JAMES

Bamey, the drummer of the cutfit, has two major hobbées. Ona is practising
the art of Kung Fu. and the other & hustling Rick tor money. He's bloody good
ot both, At tha tendar sga of 25, he s now 8 fully fledged membaer of tha
Band, having made his way via Warhorse, Legend, Forem, and a cougla af
yoars sessioning in tha States. Ha studied under Bob Turmes for two years,
but luckily in the court case that foliowed received & conditional discharge,
Barmay is described by the rest of the lads &s an idiot.

GARRY PICKFORD HOPKINS

Kmown 1o his friends as Garmy=—wa call him “Gwynath™, & vary fine Wealsh
singar, bam in tha noxt village to lver Emamuel, He adjusts his sge sccording
1o the girl he's curmenify with, and sdissts his trousers lor similar masons.
Garry found his way inte the Band via Wild Turoey, ond the 82 bues from
Greeniord, and should you hawe any difficulty in distimguishing him from
#ghiey (the other sing-thing), “Gwynath™ |s the thin ane.

ASHLEY HOLT

Aszhbay is without queston tha fatter of the two sing-things. Ha s alss ane
of tha main masons for Rick ecoming a jibbaring heap of clothes soon after
they mat on the Top Rank chrowit, wisare they sereed undar wnt Ronnia
Smith", the bandleader. Soon alter, Rick went (lollowing o poy dispute, |,
difficulty in getting paid). Ashley nlso beft with full military honours and moet
ol Top Rank's boar mugs and cutlary.

THE LUNNAMED PERCUSSIONIST

Wiry difficult writing notes hare, as the the tima of writing the programme
notes wa ara sl auditoning this section, 2o all | can neally say is that ha
will be standing near tha drums today, surrcunded by Bmpani and balls, and
wiill bg referred to by the Band as bang thing,




Work on tha “Journey to tha Centre of the Esrth™ actually started in Nowember 1071,
bt was ahabved wuntl the completion of “Tha Sik Wives of Henry VII in October 1972,
The work was wiitten for full symphony orchastrs and choir and is in no delibarta way
intended to be sn sttempt to fuse growp and orchastra. In fact, for no o of tima are

the two actually playing (ogather; however, | balieve very stronghy that the correct use of
orchestra, choir and growp. can add phenomenal colowr In prosenting 4 work such as this
Tha narrations end ususl effects ane simply to make the music as meaningful to the listenor
a8 [t |2 1o the performer.

A MOST GRATEFUL THANK YOU TO:—

David Hemmings, Narrator,

Dava Maasharm, Conductor.

The New World Symphony Orchastra,

The English Chamber Orchastra,

The ftoad Managers, John, Taby, len, and the Tour Manager, Fred Fandail.
Jdules Varna,

SPECIAL THANKS TOte

Thewat Mariag, for wse of his rokearzal bam in Little Chalfont.

Denise Gondrup, who makes Rick’s capes.

Watneys, who make Rick’s bear,

AbM, for their unbekevable support

Briom “A [aal 8 Day™ Lane.

Kriszy for thres thoussnd “phona cals,

Michasl Tait, for thought and grafe

Paul Tregurtha, for all his recarding skills

Wil Malong and Danny Beckarmean, the only peapla capabla of sconing “Joumey™.
David Katz for booking and organising the Mow World Symphany Orchestra,
Kaith Grant—Por mixing the concert sound,

The Engliah Chamber Chair. for baing unique.

Hervey Goldsmith, for being obligue.

Michaal Alfandory, for baing ill after costing the gig

Ros Wakeman, for Ros Wakeman, Oliver and Adam

Kaith Goodwin, lor gnomes gvenywhare,

Dawld Measham, one reason this concen |s possible

"*¥ou", the other reason,




Wally Watch for
forthcoming album

produced by
Rick Wakeman and Bob Harris.
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WALLY

Wally were signed to Atlantic Records for the world In March 1974 by Phil .. :?
Carson, Managing Director of the company. They have recorded their first Al
album which is being released in September. Entitled "Wally"”, it was produced

by Rick Wakeman and Bob Harris and was recorded at Morgan Studios in

Londamn.

A six-piece bend who write all their own material, drawing upon infiuencas
from blues through driving rock to country and westam.,

Materal is arragend carefully mixing the specialised style of sach mamber of
the Group, so that any given song will includes & veriety of tone colours, a
use of dynamics and cccasionally rhythm and tempo changes.

ROY WEBBER: lead vocals, acoustic guitar
PAUL MIDDLETON: staal guitar, bass guitar

PETE COSSKER; lead guitar, bass guitar, mandalin, acoustic guitar,
vocals

PETE SAGE: electric and acoustic vialin, bass guitar
ROGER NARRAWAY: percussion

PAUL GERRETT: piano, organ, recorder, wvocals



THE WINKIES

Latest buzz in the business is the Winkies—allegedly the most promising
purveyors of gut-rock 1o emerge an the pub circuit so far. Where they play
you can usually find faces like John Peal and Jonathan King lurking at the
back of the pub and record company scouts rubbing their hands in
expectation,

The Winkies are a four-piece. Two guitars, bass and drums, One of tha
guitarists sings. Very much the visual focus of the band. His name is Philip
Aambow

Hambow is a Canadian, he's played in the 5tates a lot and was with Ronnia
Hawkins for a spell

The band's other guitarist plays like Keith Richard. Looks like Keith Richard.
Hiz name iz Guy Humphreys and, like the Stones” guitarist, has a tramendous
feel for rhythmic, simple playing. He used to play in 8 band called Holly

Raller and so did the Winkies' drummer Mike Des-Maris,

Milee plays simply. Very. Like on the bones and muscle of rock rather than
the flab and fat.

Bass playver is Brian Turnington, who is vary young and has time to grow
with the Winkies.

The band invite compoarisan to early Stongs with their choice of material and
sound—aggressive, headlong and adrenalin rush but more in control than the
wayward early Stonas, Tighter.

They play a lot of old r&b, some new rock and some, not enough, of their
awn stufl. The matedal s thara, the time 1o rehaarsa isn't.

Things are now moving quickly for the Winkies. Plans and projects, offers and
inducaments, and working with Eno, who they'll probably be touring with
later this year when the ex-Roxy route takes to the road for a month or so.




LEO SAYER PROCOL HARLUM THE WINEIES

Silverbird Exatic Birds and Fruit First album

record CHR 1050 e CHA 1068 CONTIE SO0
casstig 2CHR 1080 cassatie ZCHA 1068
cariridge Y4 HA 1050 cartridgs YAHA 1088

¢
ON Chrysalis RECORDS
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